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Special Exhibition Cabinet in Gallery XI 
Showing “Carthage” by J.M.W.Turner 
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SPECIAL EXHIBITION CABINET 

There has been installed in Gallery XI a Special Exhibition 
Cabinet in which important objects belonging to the Museum 
collections will be shown for short periods under the best 
possible lighting conditions. Visitors to the Museum may thus 
have an opportunity, while seated and at their leisure, to 
study carefully the particular object when entirely isolated 
from surrounding exhibits. 

The illustration opposite shows the cabinet with the paint- 
ing of Carthage by J. M. W. Turner installed, this being the 
painting selected for the first exhibit. Each picture or object 
will be shown first on a Sunday, the term for each exhibit be- 
ing, usually, two weeks. 

Special gallery leaflets are prepared,in which an effort is made 
tocall to the attention of visitorssome of the salient points which 
seem to be most worthy of particular notice. Following this brief 
description is a short account of the artist, with a list of books 
in the Museum Library referring to the artist and his work. 

Believing this to be an important innovation in museum 
methods which is proving of considerable value in the work of 
this Museum, and of possible interest to others, it seems de- 
sirable to include in this Bu//etin a reprint of the first leaflet, 
in order that members who are unable to visit the galleries dur- 
ing the term of this initial exhibit may have the opportunity 
of seeing the manner of presentation. This will be found on 
pages 7 to 10. Attention is called to the fact that the original 
leaflets are printed on good book paper—much more durable 
than coated halftone paper—with the illustrations “tipped in.” 

Among the objects selected for early exhibition are the “Por- 
trait of Nathaniel Hurd” by J. S. Copley, in The John Hunting- 
ton Collection; a Chinese “Ideal Landscape” roll painting in 
The Worcester R. Warner Collection; ““The Madonna Adoring 
the Child,” attributed to the School of Baldovinetti, in the 
Holden Collection; and the “Portrait of General Washington 
at Princeton” by Charles Wilson Peale, recently purchased 
from the Membership Income Fund, and probably to be first 
shown in the cabinet during the week of Washington’s Birthday. 
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JANUARY EXHIBITIONS 
The Museum starts the new year with several interesting and 
varied January exhibits. The Rodin Memorial Exhibit con- 
tinues in Gallery II, with the addition of a number of items, 
including an autograph letter, a photographic portrait and a 
medal for the French Artists’ Fund, supposed to be his last 
work, which are lent by Mr. Ralph King. 

In Gallery IX is shown a collection of one honiins and three 
paintings by American women artists, the gallery being divided 
between “The Group”—consisting of six Boston artists: Lucy 
S. Conant, Laura Coombs Hills, Margaret Patterson, Jane 
Peterson, Elizabeth Wentworth Roberts, and Mary Bradish 
Titcomb—whose work is hung on the north and west walls; 
and “Six American Women,’ whose work, gathered by Mr. R.A. 
Holland, Director of the City Art Museum of St. Louis, is 
hung on the west, south and east walls. This second group 
includes: Mary Cassatt, Johanna K. W. Hailman, Jane Peter- 
son, Alice Schille, Helen M. Turner, and Martha Walter. Jane 
Peterson, by a strange coincidence, is represented in both 
groups, although all her paintings are hung together in the 
center of the north wall. The gallery is full of color and the 
exhibit gives good evidence of the place our American women 
hold among modern painters. 

In Gallery X is shown a group of twenty-four oils by Frederic 
Clay Bartlett which are remarkably consistent in quality and 
interest. 


CLEVELAND-OWNED ETCHINGS 


Perhaps the most interesting exhibit locally is the fine showing 
of Cleyeland-owned Etchings, which were selected from a 
large number generously offered by many owners of fine etch- 
ings and engravings in Cleveland. Following the recent exhibit 
of Whistler etchings from the collection of Mr. Ralph King 
and of Pennell war lithographs from Mr. Salmon P. Halle’s 
collection, these charming impressions are strong proof of the 
widespread interest in this fine form of art. The fact is that the 
richness of material offered is so great that it has been decided 
to hold a second exhibit of other Cleveland-owned Etchings 
during February, for which selections will be made from the 
collections of other Cleveland owners of etchings. 
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The January exhibit is made up of impressions owned by 
the following collectors: Charles T. Brooks, A. S. Chisholm, 
Ralph M. Coe, H. P. Eells, Paul L. Feiss, H. M. Hanna, Jr., 
Leonard C. Hanna, Jr., H. Austin Hauxhurst, Thomas L. John- 
son, Paul Lemperly, W. O. Mathews, Mr. and Mrs. Malcolm 
L. McBride, Frank A. Muhlhauser, John S. Newberry, Wilhelm 
Georg Reindel and Dr. J. S. Wood. 

The variety of schools represented is shown by the artists 
included, who are as follows: Heinrich Aldegraver, Otto Bacher, 
Marius Bauer, Frank W. Benson, Gustave Boldini, Muirhead 
Bone, Félix Bracquemond, Frank Brangwyn, Félix Buhot, 
D. Y. Cameron, J. Chalon, William M. Chase, Francisco Goya, 
Sir Francis Seymour Haden, Axel Haig, Sir Hubert Herkomer, 
Lester Hornby, Ingouf, Charles Jacque, Alphonse Legros, 
Gustave Leheutre, William A. Levy, James McBey, Charles 
Meryon, J. F. Millet, Thomas Moran, Adrien van Ostade, 
Samuel Palmer, Orville Peets, Joseph Pennell, Rembrandt 
van Ryn, Ernest Roth, J. Andre Smith, D. C. Sturges, Herman 
Webster, James McNeill Whistler, and Anders Zorn. The 
etchings are grouped by schools rather than by lenders. 


GIFTS TO THE GARDEN COURT 
The Garden Court has grown more and more attractive as 


the original plants develop and those added by gift have filled 
in the gaps. 

Plants have been received from John L. Severance, A. S. 
Chisholm, Mrs. Henry S. Upson, Mrs. C. Glessner, Mrs. M. 
E. Horne, Mrs. M. E. Vactor and Mrs. F. Allen Whiting. 

The Museum is indebted to Kenyon V. Painter for the birds 
and cages which have added greatly to the charm of the Court; 
and goldfish for the fountain have been donated by Mr. Sever- 
ance, who has recently sent in a number from his outdoor pool, 
and by Master Charles Higley, who contributed a fine fish. 
Mention should also be made of the free expert services rendered 
by M. H. Horvath in the original selection of plants. 

The Garden Court thus becomes not only a place of beauty 
and refreshment, but of pleasant memories and associations. 

Except for tall slender plants, a few of which can be used, 
the Court is now housing all the plants which it can properly 
accommodate without being so crowded as to lose in charm. 
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COURSE OF LECTURES FOR COLLEGE STUDENTS 
ON ART APPRECIATION, BY HENRY TURNER BAILEY 


It is with much pleasure that the announcement is made of the 
completion of arrangements under which the Museum is to 
offer a half year’s course of lectures on the Appreciation of Art 
by Henry Turner Bailey, Dean of The Cleveland School of Art 
and Advisor to the Educational Department of the Museum. 
This course of lectures is prepared primarily for students in 
the colleges, and will be given on Wednesdays at 4.15 p.m., 
commencing February 6, with an examination at the comple- 
tion of the series. __ 

The course has been accepted for their students by the fol- 
lowing colleges: Adelbert College and the College for Women 
of Western Reserve University; the Case School of Applied 
Science; the Normal Training School; the Cleveland Kinder- 
garten Training School; and The Cleveland School of Art—by 
all of whom full credit will be given to students doing satisfac- 
tory work. The lectures will be given in the Lecture Hall of 
The Cleveland Museum of Art. Objects from the Museum 
collections will be used for illustration when necessary, and a 
course of reading will be prescribed. The indications are that 
there will be a large attendance from the various colleges. The 
course is “required” of all students of the Cleveland Kinder- 
garten Training School and of the seniors in the courses in 
civil, mechanical and electrical engineering at the Case School 
of Applied Science. It is elective to all other students in the 
institutions indicated. 

It is believed that this grouping together of students from 
the various colleges once a week for a common purpose will 
have a remarkable influence on the art work in all the insti- 
tutions represented. The Museum is doing everything possible 
to make the course both stimulating and interesting. The 
Museum feels that this course offers an important step 
toward the closer cooperation between the Museum and the 
higher institutions of learning. 

In order to secure further interest, and to insure the most 
earnest work on the part of the students, it has been arranged 
to offer a scholarship to each of the colleges enrolling fifteen or 
more students, each scholarship to consist of fifty dollars in 

(Contined on page 11) 
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CARTHAGE 
BY JOSEPH M. W. TURNER 
GIFT OF MR. AND MRS. J. H. WADE 
USUALLY EXHIBITED IN GALLERY VII. 


It must be distinctly understood that the text of this leaflet 
refers not to the illustration but to the original 
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OR two hundred years Carthage, on the northern 
coast of Africa, nearest Sicily, was the rival of Rome, 
and under Hannibal almost succeeded in grasping the 
imperial power. But Scipio defeated Hannibal, 201 B. C., 
and reduced Carthage to a Roman province. Neverthe- 
less, Cato persisted in saying “‘Carthage must be destroy- 
ed,” and the city was finally given over to destruction, 
146 B.C. é 

This tragedy seems to have fascinated Turner. He has left 
us no less than four famous pictures dealing with the history 
of Carthage. Of course they are all imaginative pictures, 
based on historic facts and literary allusions, but created 
by the artist himself—records of his own splendid visions. 

This picture tells you that the fall of Carthage was to 
Turner like a dramatic sunset—the sun obscured before 
its time. You see a part of the land-locked harbor of the 
city, with ruinous or deserted buildings on either side, and 
a remnant of the once powerful aristocracy of Carthage 
weeping and praying before leaving the city to its doom. 

How beautiful it all is! —The palaces and the temples, 
neither oriental nor classical, but like Carthage a blend of 
both, are flooded with the magical golden “light that 
never was on sea or land,” and every half-inch of the 
canvas glows with a rich variety of color without a trace 
of impurity. Examine it closely and see! 

And how skillfully it is painted! The architectural 
forms seem to be solid and the cloud forms tenuous and 
translucent. The shore at the left carries the eye into 
the picture by its converging lines; the shore at the right 
by its diminishing promontories, seven of them, one 
behind another; but the wonderful sheet of water slides 
away into the distance without the aid of either lines or 
masses. Then look at that reflection in the foreground. 
While conscious of the glassy surface of the water you feel 
that you are looking far through it into another sky. 

How powerful the picture is! It arrests your attention, 
tells you a thousand facts about the ancient world and its 
life, rehearses one of the great lessons of the past, surprises 
you with the loveliness that may crown the most common- 
place thing, and recreates in your mind the mood of the 
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artist. The sun sinks gloriously into the dull cloud that 
like a Roman invasion drives in from the north. The kind- 
ly darkness, a welcome silence, and the exquisite peace that 
only great Nature herself can give, are filling the picture. 

In Turner’s Carthage a tragic fact of history is trans- 
muted into a thing of beauty, and therefore a joy forever. 


THE ARTIST 


Joseph Mallord William Turner was born in London, in 1775. 
In 1789 he entered the Royal Academy as a student. Later he 
attained the distinction of Royal Academician with full honors. 

His whole life centered in his art. A love affair had ended un- 
happily when he was twenty-one, and after his father’s death he 
lived alone in a bare house, valuable to the artist chiefly for its north 
light and its grimy space for storing the pictures which he hated to 
sell. Never had an artist cared less for his public. 

He died in 1851, famous, but personally unknown. By his will, 
his paintings went to the National Gallery, where, at his character- 
istic request, they are kept in a gallery exclusively their own. 


MUSEUM LIBRARY REFERENCES 


The Graphic Arts, by Philip Gilbert Hamerton. 

British Pictures and Their Painters, by E. V. Lucas; pages 214-226. 

National Gallery, roo plates in color; Vol. 3, pages 187-198. 

Landscape Painting and Modern Dutch Artists, by Greenshields; 
reproductions. 

Encyclopedia Britannica; article on J. M. W. Turner, by Sir 
George Reid. 
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cash to the student from that college passing the best examina- 
tion, and an additional gift of books to the value of ten dollars 
to be retained by the student in memory of the scholarship. 
Gifts have been received for scholarships as follows: 


For Adelbert College, from W. Y. Archibald. 

For the College for Women, from Mrs. Jay C. Morse. 

For the Case School of Applied Science, from Francis E. Drury. 

For The Cleveland School of Art, from Mrs. Stevenson Burke. 

For the Cleveland Kindergarten Training School, from Mrs. 
Worcester R. Warner. 

For teachers or others entering for the Course independent of the 
Colleges, etc., listed, from Mrs. Ralph King. 


In addition to the above cash scholarships the Alumnae 
Association of the Normal School offers a scholarship of one 
year’s tuition at The Cleveland School of Art to the Normal 
School student doing the best work. 

Subject to the prior claims of students from the colleges 
listed, any one desiring to attend the full course and take 
the examination at its close may register, and upon satisfac- 


tory completion of the work will receive a certificate from 
Mr. Bailey. 


Public school teachers may thus enroll for the course, and 
those unable to attend the entire course will be given credit 
for attendance, as at the Museum evening lecture courses. 

If the enrolled attendance from the colleges does not fill the 
Lecture Hall, the remaining seats will be thrown open to the 
public free for these lectures. The schedule is as follows: 


February 6. The Primal Harmony. 
13. Consistency. 
20. Orderly Arrangement. 
27. Orderly Emphasis. 
March 6. Pleasing Proportions. 
13. Significant Contours. 
20. Subtle Curves. 
27. Interrelations of Line. 
April 10. Balance. 
17. Charm of Color. 
24. Harmonies of Color. 
May 1. Symbolism of Color. 
8. Symbolism of Form. 
15. Charm of Technique. 
22. The Personality of the Artist. 
29. Examination. 
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MEMBERSHIP 


There are still a number of Life Members and Fellows who 
have not paid their hundred-dollar fees, and in order to facili- 
tate such payments the Committee has voted to accept Liberty 
Loan bonds at par. It is hoped that this will prove a conve- 
nience to many who have not yet paid. The Museum has never 
needed so much the active personal support of its members, 
that its important upbuilding and constructive work in the 
community may go on unimpaired. Practically the only fund 
available at present for the purchase of objects for the collec- 
tions is the Membership Income Fund, from which was 
purchased recently the important portrait of George Wash- 
ington by Charles Wilson Peale, soon to be given its initial 
showing in the Special Exhibition Cabinet. 

The new members secured since the last Bulletin was pub- 
lished, in addition to twenty-nine Annual Members, are as 
follows: 

FELLOW FOR LIFE 
Chisholm, Alvah S. Hoyt, Mrs. James H. 
FELLOW 
Chisholm, Henry Arnott 
LIFE MEMBERS 
Beckwith, George S. Taylor, Charles 


Cadwallader, Starr Weideman, Mrs. John C. 
Morse, Walter S. 


The present membership stands as follows: 


Benefactors 6 

Honorary Fellows 19 

Fellows in Perpetuity 4 

Fellows for Life 16 

Fellows 102 

Life Members 447 

Sustaining Members 19 

Annual Members 1983 

2596 
ACCESSIONS—GIFTS 
OBJECT SOURCE 

1 lustre plate, Spanish (Educational) William Bulger 
Sculpture: “Boy Fishing,” bronze, by F. Landi F. E. Drury 
1 drawing by Guido Reni Estate of Emily M. Hills 


2 medals, bronze, by J. M. Swanson, com- 
memorating the Quadricentennial of the The Joint Lutheran Com- 
Protestant Reformation mittee 
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1 celadon vase, 1 celadon jar, Ming Dynasty; 
1 Ting-yao bottle, 1 Ting-yao bowl, Sung 
Dynasty; 3 velvet hangings,Ch’ing Dynasty; 
Chinese. § albums of brocade, Japanese 

1 celadon jar, Sung Dynasty 

1 glazed tile, Cowan pottery (Educational) 

12 bookplates engraved by Nathaniel Hurd 

Portrait of George Washington by Charles 
Wilson Peale 

1 Toyokuni print, Japanese 


Mr. and Mrs. Ralph King 
Ralph King 

R. Barton Parker 
Membership Purchase Fund 


Membership Purchase Fund 
J. H. Wade 


ACCESSIONS—LOANS 


OBJECT 

Sculpture: “The Spirit of the Garden,” bronze, 
by Chester Beach; “Mermaid Fountain,” 
bronze, by Robert Aitken 

Etching: Self-portrait by Auguste Rodin 

Head of a priest, Rodin’s tutor, bronze, by 
Auguste Rodin; 1 medal, silver, by Auguste 
Rodin; 1 medal, bronze, by Spicer-Simpson; 
original autograph letter by Rodin, and 
photograph of Rodin, by Coburn 

Special Exhibition of 24 paintings by Winslow 
Homer, and 18 paintings by John S. Sargent 

Special Exhibition of 87 items by the Painter- 
Gravers of America 

Special Exhibition of 24 paintings by Painters 
of the Far West 

1 pair knitted woolen mittens, Norwegian 
(Educational) 

2 medals, bronze, by Adolph A. Weinman, 
commemorative of The Louisiana Purchase 
Exposition, St. Louis, 1904 


LENT BY 


E. Drury 


Howard P. Eells 


Ralph King 

Various Owners 

Various Owners 

Various Owners 

Miss Margaret Weideman 


Mr. and Mrs. F. Allen Whit- 
ing 


ACCESSIONS TO THE LIBRARY—BOOKS 


From College for Women Library, W. R. U.: 


Boehmer and Company’s catalogue. 


The Metropolitan 
Museum of Art 


Catalogue of an exhibition of early Chinese pottery 
and sculpture, by S. C. Bosch Reitz. 


Handbook of the Benjamin Altman collection. 


From L. Fewsmith, Jr.: 
Strange 


Colour prints of Japan. 


From Virgil C. Taylor: Historical sketches of the Romer, Van Tassel and 


allied families. 
From F. Allen Whiting: 
Bode. 


Verderasiatische Knupfteppiche aus alter Zeit. 


Columbia University, School of Architecture. Annual, 1913. 
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PAMPHLETS AND PERIODICALS 
From College for Women Library, W. R. U.: 
2 pamphlets, 21 periodicals. 
From Exposicion Nacional de Art, Buenos Ayres: 
1 pamphlet. 
From L. Fewsmith, Jr.: 
25 periodicals. 
From F. Allen Whiting: 
5 volumes and 3 numbers periodicals, 20 pamphlets. 
PHOTOGRAPHS AND ILLUSTRATIONS 
From Frank J. Pool: From Rookwood Pottery From Langdon Warner: 
9 large photographs. Company: 68 illustrations. 5 photographs. 


MAGAZINES FOR THE LIBRARY 


The Library can use to advantage sets of any of the first class 
illustrated magazines, such as the Century, Harper’s, Scrib- 
ner’s, etc. Many of these contain, particularly in their early 
issues, important articles, with valuable illustrations. 


MORE MODERN BRONZES 
The Garden Court is to be enriched during the winter by two 
important bronzes, the work of American sculptors, which 
have recently been completed for the Italian Gardens now 
under construction for Mr. and Mrs. Francis E. Drury opposite 
their Euclid Avenue residence. 

“The Spirit of the Garden” is a life-size standing figure of a 
nude girl with hand upraised to invoke the blessing of the 
rain upon the garden. When permanently installed, water 
will run from her outstretched hand. This fine figure is the 
work of Chester Beach, who, it will be remembered, is repre- 
sented in the permanent collection by the marble group 
“Dawn” installed in Gallery VUI. 

“The Mermaid Fountain” by Robert Aitken represents a 
playful bronze figure of a demure, if coquettish, mermaid, seated 
on a dolphin’s back and holding in each hand a sea-horse, from 
the mouths of which water will flow. This fanciful and charm- 
ing composition adds a new interest to the fountain pool, from 
the edge of which it is to look down, for the next few months, 
upon the water and goldfish below. 

Mr. Drury has presented to the Museum a bronze of a small 
preliminary model for a figure of a boy fishing, by F. Landi. 
It is simple and delightful in its frankness and in the expression 
of boyish joy in the bent-pin period of an angler’s life. 
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Mermaid Fountain, by Robert Aitken 
Lent by Francis E. Drury 
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Published by the Museum ten times yearly. 
Subscription, one dollar a year, 
single copies ten cents. 


OFFICERS AND TRUSTEES 
President, William B. Sanders 
Vice-Presidents, J. H. Wade, C. W. Bingham 
Treasurer, John Huntington Hord 
Secretary, Hermon A. Kelley 

Mrs. John Huntington D. Z. Norton 

Ralph King John L. Severance 
John H. Lowman George H. Worthington 
Samuel Mather 


EXECUTIVE COMMITTEE 


William B. Sanders | Charles W. Bingham 
J. H. Wade Hermon A. Kelley 


ACCESSIONS COMMITTEE 
The President-and Director, ex-officiis 
Howard P. Eells D. Z. Norton 
Ralph King J. H. Wade 
William G. Mather 


ADVISORY COUNCIL 

The President of Western Reserve University 
The President of Case School of Applied Science 
Charles F. Brush 
E. S. Burke, Jr. 
H. G. Dalton 
Howard P. Eells 
Paul L. Feiss 
Charles L. Freer 
Leonard C. Hanna 
Edward S. Harkness 
Myron T. Herrick 
Guerdon S. Holden 
John H. Hord 


William R. Huntington 
Homer H. Johnson 
Amos B. McNairy 
William G. Mather 
Edward A. Merritt 

Earl W. Oglebay 
Kenyon V. Painter 
James Parmelee 
Ambrose Swasey 
Worcester R. Warner 


STAFF OF THE MUSEUM 
Director, Frederic Allen Whiting 
Curator, J. Arthur MacLean 
Registrar and Assistant Secretary 
Frank Jean Pool 
Assistants to the Director 
Olive C. Whiting, Gertrude Underhill 
Secretary to the Director, Dorothy Blair 


Educational Department 
Assistant in Charge, Gertrude Underhill 
Helen Gilchrist 
Henry Turner Bailey, Advisor 


Assistant Librarian in Charge, Marian Comings 
In Charge of Sales Department, E. A. Ruggles 
Membership Secretary, Margaret T. Numsen 


Superintendent of Building and Grounds, 
James F. McCabe 


MEMBERSHIP 
Benefactors, who contribute 
Fellows in Perpetuity, who contribute 5,000 
Fellows for Life, who contribute 1,000 
Fellows, who pay annually 100 
Life Members, who contribute 100 
Sustaining Members, who pay annually 25 
Annual Members, who pay annually 10 


$25,000 


The privileges of membership vary with the 
different classes, but all members are entitled to 
admission to exhibits, lectures, etc. Full particu- 
lars are given in a circular which may be had on 
request. 

ADMISSION 
The Museum is open daily from 9 a.m. to § p.m. 
except as follows : 
Wednesday 9 a.m. to 10 p.m. 
Sunday I p.m. to 10 p.m. 

Free days: Sunday, Wednesday, Saturday and 
public holidays. 

On other days an admission fee of 25 cents is 
charged to all except members and holders of com- 
plimentary tickets. 

Children of school age are admitted free at all 
times, but if under seven years of age must be ac- 
companied by an adult. 

Closed all day on July 4 and December 25. 


GALLERY ADVICE 


The members of the staff are prepared to assist 
visitors in any way that is possible, but their many 
duties make it advisable that appointments for 
conferences or gallery assistance be arranged in 
advance. 


CONFERENCE ROOM 


The Conference Room is available for meetings 
of groups or organizations discussing art subjects 
or who may wish to study the Museum collec- 
tions. Engagements for such meetings should be 
made well in advance through Miss Underhill. 


GIFTS TO THE MUSEUM 


The Director will be pleased to discuss desirable 
gifts, or ways of assisting in the work of the Mu- 
seum, with friends who may desire to help in 
this way. 

WHEEL CHAIRS 
For the convenience of visitors wheel chairs are 
available. No charge is made unless an attendant 
is desired, for which service 50 cents an hour is 
charged. 

PUBLICATIONS 


Catalogues, photographs, postcards, bulletins, etc., 
which are for sale may be found at the desk at the 
main entrance. Orders by mail are invited. 


LUNCH ROOM 
The Lunch Room at the ground floor entrance is 
open to the public from 12 m. to5 p.m. A table 
d@’hote lunch is served for 50 cents and afternoon 
tea for 30 cents, with a limited bill of fare of dairy 
dishes, etc., which are served to order. 
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